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WHAT IS COPYRIGHT?

Copyright denotes ownership of original, minimally creative work in a tangible form.  Copyright encompasses performance, mechanical (recording), and printing media.  Copyright issues are important to both those who author publications and those who seek to copy/distribute those publications.

	DATE OF WORK
	PROTECTED DOMAIN
	TERM

	Created 1-1-78 or after
	When work is fixed in tangible medium of expression
	Life + 70 years1(or if work of corporate authorship, the shorter of 95 years from publication, or 120 years from creation2

	Published before 1923
	In public domain 
	None

	Published from 1923 - 63
	When published with notice3
	28 years + could be renewed for 47 years, now extended by 20 years for a total renewal of 67 years. If not so renewed, now in public domain

	Published from 1964 - 77
	When published with notice
	28 years for first term; now automatic extension of 67 years for second term

	Created before 1-1-78 but not published
	1-1-78, the effective date of the 1976 Act which eliminated common law copyright
	Life + 70 years or 12-31-2002, whichever is greater

	Created before 
1-1-78 but published between then and 12-31-2002
	1-1-78, the effective date of the 1976 Act which eliminated common law copyright
	Life + 70 years or 12-31-2047 whichever is greater


WHAT IS THE PUBLIC DOMAIN?

Definition:  A public domain work is a creative work that is not protected by copyright and 
which may be freely used by everyone.  The reasons that the work is not protected include: 
(1) the term of copyright for the work has expired; (2) the author failed to satisfy statutory 
formalities to perfect the copyright or (3) the work is a work of the U.S. Government. 

1  Term of joint works is measured by life of the longest-lived author. 
2  Works for hire, anonymous and pseudonymous works also have this term.  17 U.S.C. § 302(c). 
3  Under the 1909 Act, works published without notice went into the public domain upon publication.  

get the facts:
http://copyright.gov/
http://www.copyrightkids.org/cbasicsframes.htm
PRINTING RIGHTS/MECHANICAL RIGHTS
1.  Blanket Licenses:
http://onelicense.net/  (maryellen@roncallinewmancenter.org; music)
The following publishing companies are part of the ONELICENSE blanket.  Newman pays one blanket license fee and can copy (given that we’re reporting usage) from the following companies.  How do each one of these companies pay their composers?  Choose a publisher and see if you can find an answer!
· Abingdon Press

· Alfred Publishing

· Augsburg Fortress Publishers

· Belwin Mills 

· CPP/Belwin Music 

· Carl Fischer Music

· Concordia Publishing House

· ECS Publishing 

· Fred Bock Music Company 

· GIA Publications, Inc.

· Hal Leonard Corporation 

· Heritage Music Press 

· Hinshaw Music, Inc. 

· Lorenz Publishing 

· Neil A. Kjos Music Company 

· Paraclete Press 

· Shawnee Press 

· Walton Music

Music Publishers Association

www.mpa.org
The Music Publisher Association is the oldest music trade organization in the United States, fostering communication among publishers, dealers, music educators, and all ultimate users of music.  This non-profit association addresses itself to issues pertaining to every area of music publishing with an emphasis on the issues relevant to the publishers of print music for concert and educational purposes.

National Music Publishers Association

www.nmpa.org
The NMPA is the largest US music publishing trade association with over 600 members.  Its mission is to protect, promote, and advance the interests of music’s creators.  The NMPA is the voice of both small and large music publishers, the leading advocate for publishers and their songwriter partners in the nations’ capital and in every area where publishers do business.
2.  Check your knowledge:
http://www.copyrightkids.org/quizframes.htm
PERFORMANCE RIGHTS 
Performance rights organizations

ASCAP—The American Society of Composers, Authors, and Publishers is an organization known as a performing rights organization that protects its members musical copyright, ensuring that their copyrighted music which is broadcast, or otherwise publicly performed, whether live or recorded, is properly licensed by the music users via an ASCAP license to compensate the creators of that music.  In the United States, ASCAP competes with two other performing rights organizations:  Broadcast Music Incorporated (or BMI) and SESAC.
BMI—Broadcast Music, Inc. BMI is an organization that represents songwriters, composers, and music publishers from all musical genres by collecting license fees earned from all forms of public performance and distributing royalties to its clients. It is a non-profit organization founded in 1939.
SESAC—Society of European Stage Authors and Composers
 Whereas ASCAP and BMI operate on a not-for-profit basis and distribute all performance royalty income to their composer and publisher affiliates (less an administrative fee), SESAC retains an undisclosed amount of performance royalty income as profit.
HOMEWORK for WEDNESDAY, January 16
A.  SHORT ANSWER

Refer to the United States Copyright Office (www.copyright.gov), Circular 50 for answers to the following questions:
1.  What are the exclusive rights of the copyright owner?

2.  What are the advantages to copyright registration?

3.  What form would you use for an arrangement of a folk tune for your women’s chorus?

4.  How do you determine the year of creation for a work to be copyrighted?

5.  What constitutes a “compilation”?

6.  What is a “deposit” and how many deposits does the U.S. Copyright Office require for a published work____________?  …an unpublished work?________________  Is it mandatory to submit a deposit of an unpublished work?____________

7.  What constitutes a “BEST EDITION”?

8.  What are the conditions necessary for registering more than one musical work within one application and fee?

B.  WORKING IN THE PUBLIC DOMAIN

Find two or three pieces in the public domain that you would consider arranging.  I urge you to consider long-standing works of art—rather than resorting to something in the pop realm. 
Use the following websites as a starting place:
Choral public domain:

http://imslp.org/
http://www.cpdl.org/wiki/index.php/Category:Sheet_music
Representing both the good and the bad:
http://www2.cpdl.org/wiki/
(
http://www2.cpdl.org/wiki/index.php/Ubi_caritas_(Mariano_Garau)
http://www.pdmusic.org/
Folk songs:
http://folksong.org.nz/waiata.html
http://ingeb.org/
http://www.contemplator.com/folk.html
http://www.dunav.org.il/balkan_music_greek.html
Hymns:
http://hymntune.library.uiuc.edu/
http://www.hymnary.org/?category=texts&sub=title&mediaScore=1
C.  PERFORMANCE RIGHTS (in class) 
ANSWER THE FOLLOWING QUESTIONS AS THEY PERTAIN TO EACH of THE THREE PERFORMANCE RIGHTS ORGANIZATIONS:

1.  What is the purpose of this organization?
2.  What are the advantages of being part of this particular performing arts organization?
3.  What are the services provided by this organization?
4.  How (and how often) are royalties paid by this organization?
BROADCAST MUSIC INCORPORATED (BMI)
http://bmi.com/
SOCIETY of EUROPEAN STAGE AUTHORS & COMPOSERS (SESAC)
http://sesac.com/
The Amercian Society of Composers, Authors and Publishers (ASCAP)
http://www.ascap.com/index.aspx
Harry Fox Agency (mechanical rights)

http://www.harryfox.com/index.jsp
If you are planning to record a CD of 10 copyrighted songs, how much might you expect to pay Harry Fox for the rights to 1,000 CDs?
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